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Teeming with contrasts, ‘Ashes’ references the ephemeral quality of time and space, emptiness and visibility,

and ideas of presence. Harnessing and transforming the vitality of our atmosphere, then steeping it in a sense

of our own environment, Haddon Grant captures a much darker and more complex story, fit with our times.

With sculptures and drawings made from treasuries of raw substances – including charcoal, plaster, stone,

bronze, and wood – material is paramount to his most powerful means of expression. 

Haddon Grant’s aesthetically fascinating works are inspired by natural organic forms and the human figure. A

member of the Royal British Society of Sculptors and a graduate of Camberwell College of Art, Haddon Grant’s

work is influenced by time spent studying in Florence. The unfinished vitality of the Academia and the twisting

energy of the Rape of the Sabines resided in the artist’s mind when he was making the cloud totems. The

sensuous nature of the body has become an undercurrent here, informing the visceral abstractions of the form. 

Edward Lucie Smith described Haddon-Grant’s Cloud Totems series as “… a paradoxical attempt to give

permanent forms to something constantly shifting and impalpable. [They have] a quality of being there and not-

there – solid, yet suggesting evanescence. [They] demonstrate very convincingly that sculpture still has the

power to move on. The theoreticians in power are, alas for their future reputations, being rapidly left behind by

inventive young sculptors such as Guy Haddon-Grant.” 



The use of monochrome – created by powdered charcoal mixed with resin – is key to this shifting presence of 

the Cloud Totems, making them dense, ominous, heavy but ethereal, flattening at a distance like ink blots and 

emerging up close, to be at the stark opposite end of the tonal scale to the surroundings. The artist’s use of 

monochrome appears as conceptual as it is stylistic, with the pigment of charcoal and soot provoking strong 

emotions while conveying mass and form to the ‘void’. The black and the white signify the spatial abstraction of 

sculpture, dismantling expectations for figuration – even removing the solid object altogether. 

Haddon-Grant extends his use of charcoal in his drawings, but rather than direct marking, he coaxes candle soot 

across the paper, responding to it in an expressive, meditative process, in which external contexts are removed, 

building up the darks by allowing it to accumulate and creating the space in which the white takes form, the 

brightness and starkness of the white created by the contrast. Haddon Grant confesses to a moment of 

recognition when he came across photographer Alfred Steitglitz’s black and white images of clouds, referenced 

in his title ‘Equivalents’; like the American, he chooses to frame his soots so there is no correct way to hang 

them. 

Haddon Grant moves seamlessly between abstract motifs that are figurative in aspect and visceral works that 

seem to follow an internal schematic, in addition to portraiture, the three strands providing continuity across 

his work. Perfecting his drawing, which he describes as ‘the most difficult and exhausting thing I do’ led to an 

early focus on portraiture, determining the rhythms of a face and how to transmute it faithfully into clay or 

paint, while leaving room for personal impression and animation within sculpture. 

Exploring what he could leave out while creating the impression of the whole – relying on instinct to create 

more gestural and expressive drawings – led Haddon Grant to focus on the abstract qualities in the pieces, this 

undercurrent in his work becoming increasingly significant when he returned to London from Florence. It now 

dominates his work, with the figurations now the undercurrent, informing the work. But the continuity remains: 

the rhythms, marks, motifs, lines and colour (or lack thereof) all produced with a consistent handwriting. 
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Guy Haddon Grant, ‘Cloud Studies no.1', 2012-2018 
Painted bronze and oak wood, 53.5 x 19 x 19 cm 

Edition of 9 + 1 Artist Proof 
£3,800.00



Guy Haddon Grant, Cloud Studies no.2, 2012-2018 
Painted bronze and oak wood, 53.5 x 19 x 19 cm 

Edition of 9 + 1 Artist Proof 
£3,800.00



Guy Haddon Grant, Black Totem no. 1, 2017-2018 
Painted bronze and portland stone, 50 x 10 x 10 cm 

Edition of 9 + 1 Artist Proof 
£4,500.00



Guy Haddon Grant, Small Totem White no.1 (carved), 2017-2018 
Painted bronze and oak wood, 70 x 10 x 10 cm 

Edition of 9 + 1 Artist Proof 
£4,500.00



Guy Haddon Grant, Black Totem no. 2, 2017-2018 
Painted bronze and portland stone, 50 x 10 x 10 cm 

Edition of 9 + 1 Artist Proof 
£4,500.00



Guy Haddon Grant, Small Totem White no.2 (carved), 2017-2018 
Painted bronze and oak wood, 62 x 14 x 14 cm 

Edition of 9 + 1 Artist Proof 
£4,500.00



Guy Haddon Grant, Black Totem no. 3, 2017-2018 
Painted bronze and portland stone, 50 x 10 x 10 cm 

Edition of 9 + 1 Artist Proof 
£4,500.00



Guy Haddon Grant, Small Totem White no.3, 2017-2018 
Painted bronze and oak wood, 70.5 x 12 x 12 cm 

Edition of 9 + 1 Artist Proof 
£5000.00



Guy Haddon Grant, Black Totem no. 4, 2017-2018 
Painted bronze and portland stone, 50 x 10 x 10 cm 

Edition of 9 + 1 Artist Proof 
£4,500.00



Guy Haddon Grant, Small Totem White no.4, 2017-2018 
Painted bronze and oak wood, 83 x 12 x 12 cm 

Edition of 9 + 1 Artist Proof 
£5000.00



Guy Haddon Grant, Black Totem no. 5, 2017-2018 
Painted bronze and portland stone, 50 x 10 x 10 cm 

Edition of 9 + 1 Artist Proof 
£4,500.00





Guy Haddon Grant, Cloud Totem no.1, 2017-2018  
Painted bronze and oak wood, 255 x 50 x 50 cm 

Edition of 3 + 1 Artist Proof 
£20,000.00



Guy Haddon Grant, ‘Cloud Totem no.3', 2017-2018, 
Painted bronze and oak wood, 260 x 34 x 34 cm 

Edition of 3 + 1 Artist Proof 
£19,000.00
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Guy Haddon Grant, Equivalents, 2018 



Guy Haddon Grant, Equivalents no.11, 2018
Candle soot on paper, 43 x 43 cm framed 

£1,500.00

Guy Haddon Grant, Equivalents no.12, 2018
Candle soot on paper, 43 x 43 cm framed 

£1,500.00



Guy Haddon Grant, Equivalents no.13, 2018
Candle soot on paper, 43 x 43 cm framed 

£1,500.00

Guy Haddon Grant, Equivalents no.14, 2018
Candle soot on paper, 43 x 43 cm framed 

£1,500.00



Guy Haddon Grant, Equivalents no.15, 2018
Candle soot on paper, 43 x 43 cm framed 

£1,500.00

Guy Haddon Grant, Equivalents no.16, 2018
Candle soot on paper, 43 x 43 cm framed 

£1,500.00



Guy Haddon Grant, Equivalents no.17, 2018
Candle soot on paper, 43 x 43 cm framed 

£1,500.00

Guy Haddon Grant, Equivalents no.18, 2018
Candle soot on paper, 43 x 43 cm framed 

£1,500.00



Guy Haddon Grant, Equivalents no.19, 2018
Candle soot on paper, 43 x 43 cm framed 

£1,500.00

Guy Haddon Grant, Equivalents no.20, 2018
Candle soot on paper, 43 x 43 cm framed 

£1,500.00



Guy Haddon Grant, Equivalents no.21, 2018
Candle soot on paper, 43 x 43 cm framed 

£1,500.00

Guy Haddon Grant, Equivalents no.22, 2018
Candle soot on paper, 43 x 43 cm framed 

£1,500.00





Guy Haddon Grant's monochromatic sculptures and drawings lie at the 

boundary between abstraction and figuration. 

Haddon Grant (1986), born in London, started his studies in Camberwell 

College of Art before moving to Florence, Italy for two years to learn 

under the tutelage of the Charles H. Cecil Studios, studying the 

renaissance masters and their techniques. He works in charcoal, candle 

soot, wax, plaster, steel and wood; creating enigmatic works with a 

narrative that informs one another. 

Identified by The London Evening Standard as a face of the future and a 

winner of the Wates Foundation’s Diana Brooks Prize, Haddon Grant 

was elected a member of the Royal Society of Sculptors in 2016. He will 

be unveiling new sculptures at The Hannah Peschar Sculpture Garden in 

April, 2018. 

Haddon Grant has exhibited widely in solo and group exhibitions 

notably the Bloomberg New Contemporaries at the ICA and the 

Liverpool Biennial. 

GUY HADDON GRANT 
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Dellasposa Fine Art creates exclusive relationships by 

uniting you with artists and the story of art. 

Dellasposa curates art exhibitions and events, 

presenting established and rising artists united by their 

conceptual rigour and ambitious, timeless works of art. 

We focus on a flexible gallery model, which allows us to 

be more responsive to our artist's studio practice and 

cultivated vision, thereby ensuring an enriched cultural 

experience for all. 

DELLASPOSA

D E L L A S P O S A . C O M  

Our fluid approach enables us to offer a bespoke art 
advisory service to devoted to collectors interests. Whether
you are invested in the art scene or beginning your journey, 
we provide independent, in-depth expertise to guide you 
through collecting art in today’s international, and often 
complex art market. 

With scholarship at the heart of our work, we help navigate 
the art world for each individual collector to understand 
their own aesthetic interests and objectives. 

FINE ART



VISIT US 

Our office is based in the very heart of Kensington, London.  

We invite you to visit us - whether you are a collector, art lover, 

or simply curious.  

If you are interested in a special viewing by appointment, please 

do get in touch and we can arrange a most suitable time for you. 

CONTACT US 

+44 (0)203 286 1017 

info@dellasposa.com 

www.dellasposa.com

ASHES 
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12 Piccadilly Arcade, St. James, SW1Y 6NH 

London, United Kingdom
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All artwork © Guy Haddon Grant, 2012-2018 

Photography by: frontispiece and end-piece by Manolis Fotiou; details of Cloud 

Totems on pages 5 and 11 by Guilia Savorelli; Guy Haddon Grant's artwork on 

pages 3, 8-21, 23-31 photographed by Barima Owusu Nyantekyi
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